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Abstract ID 018 
We intend to deal, in this paper, an important subject: the restoration of the modern project and the 
recovery of landscape, through two significant Sicilian examples, two impressive lesser-known 
structures, today abandoned. They are inside a “natural” context, endowed with a strong identity: three 
hangars, two by Nervi, bordering the coast near Marsala, and one by Garboli in Augusta, on top of a 
little green hill, next to the bay. These building complexes were analysed in the PhD at the University 
of Palermo. The results of this research will be part of our paper. Therefore, the restoration project 
takes advantage of the consideration around the rules of the architectures explored (which are 
examples of Order). These rules are "roots" of the new project and stronghold of scientific coherence. 
Regarding landscape and its relationship with buildings, the paper will shed a light on how, in the unity 
territory/architecture, it’s possible to rethink and to “redesign“ a place, activating synergies that 
correlate the landscape values with the anthropic values. In both cases the landscape and 
architectural recovery is focused on redesigning the landscape options, for example the botanical 
species planted, or to design landscape as a garden, which embraces inside and holds in itself great 
examples of architecture. Thus, the architectural  territory, made of stone and living vegetation, “lives”, 
as an open air garden, by and bordering the sea. A long and deep waterfront between city and nature. 
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Projects overlooking the Sea, between stone and leaves 
This paper concerns two different themes, firstly, the relationship between architecture and landscape 
and secondly, projects involving the restoration of modern works. These will be applied to two little 
known, but important, large-scale industrial structures in Sicily, which are now abandoned, and part of 
an extremely connotative, seminatural context - the two hangars by the sea at Nervi, Marsala and the 
Garboli airship hangar at Augusta, which rises up from a small green hill overlooking the bay. 
These buildings have been studied and reprojected in the context of the Palermo Architectural Design 
Doctorate and the results regarding them form the basis of our reflection. The restoration projects 
were begun after a careful examination of the rules regarding the architectural structures involved 
(which are examples of order); these rules are at the foundation of the restoration projects and are a 
guarantee of their scientific value. For these reasons, therefore, the planning operation, together with 
an in-depth analysis of each building, have formed the basic element of the doctoral thesis. 
Furthermore, in both the cases examined, the projects are in a non-urban context, and in the period 
when the buildings were erected, were part of a rural setting in strict correlation to the sea and to 
several pre-existent historical factors of great impact, in one case the ancient city of Augusta and in 
the other the small area of sea known as the Stagnone, almost opposite the tiny island of Mozia. A 
doctoral thesis together with a separate project has been written by Giulia Argiroffi, who has tried to 
conserve the large unitary space involved and to approach the project without losing sight of the 
fundamental rule regarding the original construction of the building, which involved the assemblage of 
its various component parts. For this reason, an abacus of these component parts was prepared, and 
this then formed the foundation of the planning process. The project concentrates on the architectural 
structure, considered apart from its relationship to the landscape. This relationship must be examined 
extremely carefully, not only because of the quality of the context involved, extremely connotative right 
from the beginning, but also in order to resolve the human pressures which have totally transformed 
the historical set-up in which the building originated. Today the area is overrun by an uncontrolled 
building sprawl which is gradually breaking up the rural areas, once covered with productive 
vineyards. 
The idea of using the two buildings respectively as a marine museum and a sports center was 
suggested by their owners, the Provincial Administration of Trapani. This choice has made it possible 
to maintain, for the most part, the perception of the large space involved in the twin buildings and to 
use light materials for the reconstruction, which can be erected directly on the ground and linked to the 
various parts of the elements of the large arched roof. 
The context is characterized by a system of great value that is based on the seniority of the historic 
city of Marsala, in which the matrix based on the Roman quarter and Hippodamian schema, is still 
present. In addition to the city, which today seems burdened by a development which came to be 
frayed at the back, both on the coast with comb-shaped second houses, the scope bears the traces of 
one of the most interesting productions of quality in Sicily: sea salt, Slow Food Sicily. This production 
has given rise to an environment of almost surreal beauty that is the "border" between land and sea, 
the Stagnone, where Mozia is. 
In this case, the project of restoration of the landscape must face the sea front and the interior, 
mitigating the visual impact of the settlement without edges that interacts with a flat earth that does not 
have morphological limits. Had they been present, they would have curbed the wide expansion which 
covers rather evenly throughout the country. 
The beauty of the sea front suggests, for the redevelopment, a walkway between the urban and the 
natural , which should put with great lightness and delicacy, visual and physical connection to the key 
places of the system, including salt marshes which, mirror water in the ground, multiply the light. In 
this system, water blades that change colour with the seasons, there are white and impressive 
windmills. 
On the model of some waterfronts you should follow what the landscape suggests, with the skills that 
the integration between urban planning and architecture, move. Also strengthening the use of 
perceptual aspects whose values could be traced to some matrices of great architecture of the 
twentieth century, like those of Kahn, made of air, light and silence. 
In addition to this it is important to work on the scale of the scope project, so that the regeneration of 
the landscape is integrated with that of the scale of architecture, thinking over, then, the space 
between the buildings, regenerating and interconnecting it with the seafront and the entire context. 
The Augusta airship hangar, projected by the engineer Antonio Garboli in 1917, presents similar 
problems. It is situated on a small hill covered with trees, not far from the sea, near the fifteenth 
century forts of Garcia and Victoria, and a little further away, Augusta, the city of Frederick II. This is 
also therefore, an extremely stimulating area, and the doctoral project of Giuseppe Borzellieri has 
emphasized the aspect of the landscape, on the one hand, and the particular impact of the large 
space of the hangar on the other. His project involves nothing more than a bordering trilithon structure 
which supports in corten walkways leading to the various floors, the rearrangement of the main 
staircase and very little else. The use of the building as a museum also offers the possibility of 
exhibiting a copy of the original airships. 
In this particular case, the theme of the landscape is directly linked to the pre-existence of the hangar, 
which is the strongest feature of the building. From this point of view the landscape as such becomes 
less important and the massive, stimulating view of the sea forts more so. 
In the peninsula where Augusta is located, next to the mainland, there is the Castle which is visible 
from the site where the hangar stands. For the visible space, for the perception of the landscape, for 
the visual horizons and for the presence of historical architectures among which the sea fortresses 
Garcia and Vittoria, the context which is, among other things, next to Megara Hyblaea, has a 
enormous value and has a great fragility. 
Besides on the waterfront, in addition, to the south of the hangar, there is the Giuseppe Samonà 
Electric Central Enel, among the best known industrial buildings in Italy, still working, but on the point 
of being disposed. Enel society plans to transform this site into a Museum, exposing the internal 
structures of the building . This possibility, however, that is being explored by the Architectural design 
Doctorate, suggests more questions to develop. In addition to the restoration and upgrading of the 
buildings, the hangar and the Samonà Central and the historical architectures, there is the focal theme 
of the redevelopment of the landscape as a whole and, specifically, a framework that brings together 
natural values, “ab ovo” present, anthropogenic values, those of historical and newer architectures, 
already mentioned, and strong negative values, the result of a uncontrolled transformation, the most 
glaring that our nation has registered, the transformation that has eroded resources and changed the 
facial appearance of the area. So to deal with Architecture means also to face, in a caring and 
different spirit, the context in which the architectures themselves "live". The context, in fact, made from 
"scraps" unresolved, suffers with major fractures, visual and material breaks. Among these, for 
example, the area intended to Esso, which at this time would need to design solutions to mitigate the 
very strong impacts. 
Another node is related to the transformation and growth of the settlement system. Difficult node that 
should be dealt with the planning instruments to ensure not only ground zero consumption, but also 
strategies for integration between plan and project, based on the ecology of the landscape. 
It is obvious that the examination of a monument involves a great many commitments, but as Kahn 
said, the creative process is enriched and not hindered by such commitments. This approach means 
that the architectural operation presents a particular theory, since only a theoretical operation can be 
transmitted and described, in the same way as a teaching operation; in our opinion, this is how every 
architectural project should be. We maintain that architecture is a branch of learning, with its own, 
consolidated statute. 
We are well aware that there exist different points of view regarding the idea of theory. We must not 
forget the words of Aldo Rossi who states that there should be a theory of architectural design, with a 
fundamental point consisting in the study of monuments; other ideas regard architectural forms and 
the understanding of the city. 
On the other hand, Purini states that theory should be mentioned only a posteriori and not a priori, 
since architecture is an artistic science, or a scientific art, which may include not only the creation of 
forms, with their unpredictability, but also the construction of a scientific apparatus. 
As we have mentioned, these are different positions, but they all accept the idea of the fundamental 
role played by theory. There should be a logical foundation in planning, even though each project may 
involve something new and unconventional; in this context it is interesting to remember the quotation 
of Diaz by Martí Arís in "Le Variazioni dell’Identità" ("The Variations of Identity") "planning a new 
project involves going against a particular type of project by means of a logical decision" (in our own 
paper we might call this infringing the rules.) 
With regard to theory, we would like to mention the last, brilliant paper written by Bernard Huet, on the 
state of theory in XXth century architecture, in which he underlines the difference between doctrine 
and theory, stating that most of the production of the XXth century is made up of various doctrines 
only. He, in fact, defines the difference between doctrine and theory, the first is what every 
architecture says he or she sees in architecture, it is the explanation of a point of view, of an attitude 
towards architecture, while theory involves the systematic organization of the knowledge regarding 
architecture and of architecture; this is what makes it possible to consider architecture as an 
intellectual product, in order to be able to construct a theoretical object known as "architecture" 
(starting from the elaboration by Leon Battista Alberti). 
Both the doctrine and the theory involve a conscious, intellectual organization, always based on the 
three categories of Vitruvio: firmitas, utilitas, venustas. 
We certainly shall not forget the doctrines regarding modern architecture; Monestiroli, for example, 
states that the last theoretical elaboration is the classical one. We all know the work "Vers une 
Architecture" published in 1923 and the 5 points for a new style of architecture presented by Le 
Corbusier in 1927, used in their entirety for the project regarding Villa Savoye. 
Every elaboration, whether regarding theory or doctrine, involves a system of rules which are 
applicable as long as the elaboration lasts. Let us consider, therefore, not only the 5 points, but also 
the contemporary reading by Le Corbusier of the 4 compositions, by means of which he analyzed four 
villas (La Roche, Garches, Citrohan at Weissenhof, Savoye), using parameters based on the project 
procedures. But we must not forget Leon Battista Alberti, who believes in the correctness of the 
relationship between pillar and arch, since they both belong to the masonry system, whereas the 
column should be associated with trabeation, since it belongs to the architrave system. This involves a 
clear relationship between the architectural and the constructive system, which we will come to later. 
A system of rules can be read during the analysis of a monument (this is Rossi’s position) and form 
the basis of the project choices to be made with regard to the monument itself, as in the case of the 
projects under discussion. 
On the other hand, we agree with Grassi that the main part of the branch of learning known as 
architecture is made up of all the forms of architecture either built or planned. Architecture, therefore, 
is taught through architecture, by studying, deconstructing, modifying past works. This is a position 
which makes it possible to prevent modern architecture, in its more fashionable forms, from being 
transformed into a purely artistic form. 
As previously mentioned, nowadays we are faced more and more with an attempt to refer back to the 
avant-garde position of the beginning of the XXth century, which also saw the start of the M.M., which 
claimed almost absolute creative freedom, typical of artistic production, not intended to be "useful" to 
anyone, whereas architecture should basically be concerned with human needs. In this way, such 
movements completely ignore what, in my opinion, are the foundations of architecture; there are no 
forms without order, but only aggregations. We must not forget that for Kahn, as for Mies, form is 
order. 
Writing of the relationship between order and construction, Kahn says:  
"The project involves the composition of form into order. Form emerges from a constructive system. 
Growth is construction. The creative force exists within order. The unknown can be revealed to the 
architect by what space represents. 
From order, he or she can obtain the creative force and the power of self-criticism in order to give a 
form to this unknown. Beauty will evolve". 
Le Corbusier also considers the idea of order as fundamental; this can be seen in the long process of 
the Modulor, during the war years, with the desire to reach not only a measurement system linked to 
human beings, but also a harmonious relationship, such as the golden section, seen in many aspects 
of nature, and the Fibonacci series. 
Another fundamental problem of architecture regards the construction. We remember in this sense the 
words of Perret, in the aphorisms making up his text Contribution à une Théorie de l’Architecture. 
"Construction is the mother tongue of architecture; the architect is a poet who thinks and speaks in 
construction". 
"Architecture is the art of organizing space, expressing itself through construction". 
For Le Corbusier too the construction is the heart of the foundation of the new architecture. For him, 
the bearing structure of the building coincides with its logical structure. 
An architectural project, especially in the case of the doctoral thesis, must be scientific, analyzable in 
scientific terms, and must give a solid answer to the definition of the project as an instrument of 
knowledge, emerging from the fruitful phase of the elaboration, especially Italian, which has led to the 
profound transformation of schools of architecture from professional institutes to places of cultural 
reflection on this branch of learning and its foundations. 
Here we are dealing with a restoration project, but we must not forget the definition of restoration as 
an architectural project; it is superfluous to mention that nowadays, the majority of projects are 
concerned with previously-built constructions. 
In any case, the modification of the use alone, involving almost all the examples presented, is made 
up of a project. 
In conclusion, the problem of the scientific character of the project, revealed very explicitly in certain 
positions, especially in Italy, to consider the theme, is faced in our own case by means of reference to 
the rules of the building (to be restored), which gives a connotation of scientific to the procedure 
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 Fig. 2. Giulia Argiroffi, drawings and views of the facto state. 
 
 
Fig. 3. Giulia Argiroffi, hangars project in relation with the landscape. 
 
 
   









Fig. 6. Giuseppe Borzellieri, design render 
 
 










Fig. 9. Map of Augusta, 1820 ca.: in red, from the left the sites of the hangar, the Enel Central, Megara Hyblaea 
